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One of the more curious chapters in the history of 
The Cleveland Museum of Art opened with the visit 
of the famous American dancer and theatrical per- 
sonality, Loie Fuller, to this city and, particularly, to 
this institution during the summer of 1917. The 
United States was in the midst of World War I and 
the Museum was celebrating its first birthday. From 
the CMA Bulletin we learn that Loie gave two lec- 
tures here. The first, entitled ‘‘Rodin and Riviére,”’ 
dealt with two sculptors in whom Miss Fuller had a 
special interest. Almost certainly she was acting, at 
least on an informal basis, as Rodin’s agent in 
America, and she was also trying to help Mme. 
Riviére, the sculptor’s widow, ‘‘place’’ some of his 
works in collections on this side of the Atlantic. Her 
second lecture, ‘‘Beautiful Roumania,’’ was directly 
related to the stated purpose of her American 
journey: securing donations for the Roumanian Red 
Cross Fund. By this time she was already well ac- 
quainted with the English-born queen of that nation, 
Marie, whom she later accompanied on a much pub- 
licized tour of America. The Bulletin reports that 
Loie ‘‘quoted interesting extracts from personal let- 
ters received from Queen Marie’’ and that ‘‘atten- 
dance exceeded the capacity of the lecture room.”’ 
Although her career as a stage performer was, by 
that date, virtually over, she still had the proper in- 
stincts for attracting attention, and the reputation 
which she had made for herself as a dancer and the- 
atrical jack-of-all trades in Paris in the 1890s was 
sufficient to ensure her retention of her celebrity 
status for the rest of her days. 


Loie Fuller. French postcard. CMA 


Born Mary Louise Fuller in 1862, Loie’s early life 
was passed in the Chicago area. Her parents had 
vague connections with the theater, and she began 
her career as an actress at an early age. By 1878 she 
was working in New York. The next decade brought 
a wide variety of theatrical experience to Loie, but 
she had failed to win stardom when by chance, in 
1891, she performed a serpentine dance in a filmy 
costume under dim lights in an obscure play in New 
York. Neither the play nor the dance was a success. 
But Loie had found her metier, and henceforth she 
relentlessly pursued a career as a dancer, perform- 
ing—often to the music of well-known, serious com- 
posers—works of her own invention in which flow- 
ing, billowy costumes viewed under brilliant, often 
unusual, lighting created new and sensational theat- 
rical effects. 

It was Loie’s ambition to dance in Paris. On No- 
vember 5, 1892, she first performed at the Folies- 
Bergére. She was a great hit. In retrospect it seems 
inevitable that the visual associations between strik- 
ingly lit, sinuous dances and the then-emerging art 
nouveau style should have ensured the acclaim of her 
performances. Not only did they enjoy great popular 
success, but they also inspired contemporary artists 
to produce images comparable to those of her 
dances. Lautrec’s color lithograph in which Loie is 
metamorphosed into a great, polychromatic amoe- 
boid form is the most famous of these. For the next 
several years her popularity continued undiminished, 
but several problems soon became apparent. Fore- 
most among these was Loie’s physique. She was a 
plump thirty at the time of her Parisian debut, and 
her body did not long accommodate itself to her 
chosen career as a dancer. In the capacities of im- 
pressario (Isadora Duncan’s first professional appear- 
ances were under her auspices) and teacher (her 
school and dance troupes trained by her continued 
even after her death in 1929), Loie’s connections 
with dance persisted, but her own career as a per- 
former was comparatively short-lived, and in the 
new century she focused her considerable energies 
elsewhere in order to enhance her income. Because 
her dances had attracted the attention of contempo- 
rary visual artists, it was natural that one of these 
new activities should have been that of artists’ agent, 
particularly for sculptors. Rodin and Riviére have al- 
ready been mentioned in this regard, and Loie was 
also much interested in the work of Pierre Roche, 
who had made several portraits of her and had con- 
tributed to the pavilion which she had had con- 
structed for dance performances at the Paris Exposi- 
tion of 1900. This goes far toward explaining the 


Henri de Toulouse-Lautrec. Loie Fuller at the Folies-Bergére. 1893. 
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second reference to Loie Fuller in the August 1917 
Bulletin in a short article entitled ‘‘Modern Sculpture 
at the Museum,’’ which relates that Miss Emery 
May Holden (later Mrs. R. Henry Norweb) had 
given to the Museum a large bronze head of one of 
Rodin’s Burghers of Calais, and that Miss Loie 
Fuller had given the original plaster model for this 
piece. In the same article, further gifts of modern 
sculpture from Miss Fuller were recorded: by Rodin, 
a small bronze version of one of the Burghers of 
Calais and a small bronze foot; a small marble figre 
by Théodore Riviére; a bronze figurine of herself by 
Pierre Roche; a seated figure of Napoleon by 
Carpeaux; and a few other pieces of less artistic in- 
terest. In the following year Loie made another gift, 
a bronze Torso by Jules Dalou. Thus, her gifts in- 
cluded works by the three most important French 
sculptors of the last half of the nineteenth century— 
Carpeaux, Dalou, and Rodin—as well as examples of 
the work of younger followers—Riviére and Roche. 


In addition to these gifts, other works of art and a 
group of photographs of herself and of Rodin’s 
sculptures were left at the Museum by Miss Fuller. 
She perhaps hoped that a buyer would be found for 
the objects. However, that was not to be. Some of 
this material was returned to her, while other pieces 
were retained in lieu of an unrepaid loan which Loie 
had contracted. Eventually they found their way into 
the Museum collection as anonymous gifts. Included 
in this latter group was a beautiful little plaster relief 
by Rodin, a detail from his Gates of Hell. 

From the extensive Loie Fuller files in the Muse- 
um archives, it is apparent that her generosity was 
not entirely disinterested, for in June of 1917 the 
first director of the Cleveland Museum, F. Allen 
Whiting, had arranged for Miss Fuller a loan of 
$9,000 through the Cleveland Trust Company. The 
collateral offered for this loan was nineteen original 
drawings by Rodin and two lacquers by Eileen Gray. 
Four prominent Clevelanders acted as cosigners of 
the loan: Judge William B. Sanders, then President 
of the Museum’s Board of Trustees; Howard P. 
Eells and William G. Mather, members of the Muse- 
um’s Advisory Council; and Salmon P. Halle. Al- 
most immediately, Loie fell behind in the repayment 
of the loan. It was extended, but even the plaintive 
exhortations of Director Whiting were insufficient to 
dislodge the funds necesssary to close it. An effort 
was made to sell the drawings through a New York 
art dealer, but the sale had to be canceled at the last 
minute because Miss Fuller failed to give her per- 
mission in time. Matters dragged on into the year 
1921, by which time the cosigners in Cleveland were 
beginning to lose patience. Mr. Halle asked his Paris 
agents to look into the matter for him. Part of one of 
their letters to him reads: 


Since we received your letter of January 27th, re- 
garding Miss Loie Fuller, we have closely watched 
her, but as a matter of fact, it has been very diffi- 
cult to meet her. At last, one of our representatives 
succeeded in having an interview with her and as a 
summary of what she said, we can tell you that at 
the present time, she has no money... . 

For your information, kindly note that Miss Loie 
Fuller is permanently living at the Hotel Plaza 
Athenée, 25 Avenue Montaigne. 


Then, as now, the Hotel Plaza Athenée was one of 
the most luxurious in Paris, and it is not the least of 
Loie’s talents that she managed to live there with no 
money. But the story has a happy ending for both 
Miss Fuller and the Cleveland cosigners of her loan. 


A few weeks after Mr. Halle received the letter 
quoted above, the debt was paid, with a small bal- 
ance left over after expenses. This was accomplished 
by selling the nineteen Rodin drawings and the two 
lacquers by Eileen Gray to Samuel Hill of Minneap- 
olis and Seattle. He was the son of the railroad mag- 
nate James J. Hill, who had developed the northern 
route from the Middle West to the Pacific Coast. 
Samuel Hill had built a curiously romantic house 
in the German baroque style in the midst of rolling 
wheat fields on the north bank of the Columbia River 
in the state of Washington. Naming it ‘‘Maryhill’’ 
after his deceased wife, it was Mr. Hill’s intention 
eventually to turn his house into an art museum, and 
with Loie’s assistance, he built a collection which 
emphasized the work of Rodin. Maryhill does exist 
as a museum and houses the nineteen Rodin draw- 
ings which spent several troublesome years at the 
Cleveland Museum without, apparently, ever having 
been publicly exhibited. It is a tribute to the good 
humor of both Director Whiting and Miss Fuller that 
they remained on friendly terms despite the abundant 
correspondence (sometimes of a rather tense nature) 
which passed between them concerning the long out- 
standing loan. In 1923 Mr. Whiting, at the instiga- 
tion of the Cleveland Public Schools, wrote to Loie 
Fuller to solicit a plaster cast of the death mask of 
Napoleon which she owned. She replied that she 
would be delighted to fulfill the request. On this 
happy note the relationship between Loie Fuller and 
The Cleveland Museum of Art appears to have ended. 


Henry H. Hawley, 
Chief Curator of Later Western Art 


Auguste Rodin. Left Foot. CMA 17.372. 
Gift of Loie Fuller. 


CATALOGUE LISTING 


Unless otherwise indicated, all objects belong to the collections of 
The Cleveland Museum of Art. Dimensions are indicated in order of 
length, width and, when appropriate, depth. The names of the photog- 
raphers are not known. 


C. Francesco Antommarchi, Italian, 1780-1838. Mask of Napoleon. 
Bronze, 13-3/8 x 7-5/8 inches. Gift of Lofe Fuller. 17.370 

Jean-Baptiste Carpeaux, French, 1827-1875. Napoleon. Bronze, 

H. 8-1/2 inches. Gift of Loie Fuller. 17.371 

Jules Cheret, French, 1836-1932. Love Fuller. Lithograph, 1893, 42 x 
36 inches. Lent by Mr. and Mrs. Curtis Lee Smith, Jr. 

Marie-Alexandre-Lucien Coudray, French, 1864-(?). Medal of Lofe 
Fuller. Bronze, diam. 2-3/4 inches. Anonymous Gift. 78.116 

Marie-Alexandre-Lucien Coudray, French, 1864-(?). Meda/. Bronze, 
diam. 5 inches. Lent by Henry Hawley. 

Jules Dalou, French, 1838-1902. Torso. Bronze, H. 19-1/2 inches. Gift 
of Loje Fuller. 18.571 

Edouard-Charles-Marie Houssin, French, 1847-1917. Head of Loie 
Fuller. Marble, 8-3/4 x 11-1/2 x 7-1/2 inches. Anonymous Gift. 78.118 

Edouard-Charles-Marie Houssin, French, 1847-1917. Seated Figure. 
Marble, 15 x 16-1/4 x 14-1/2 inches. Anonymous Gift. 78.117 

Frangois-Raoul Larche, French, 1860-1912. Lofe Fuller Lamp. Bronze 
ca. 1900, H. 18-1/2 inches. Lent by the Allen Memorial Art Museum, 
Oberlin College, Oberlin, Ohio, Gift of Mrs. Robert Gale, Mrs. Caro- 
line Macnaughton, and Fred R. White, Jr. 

Manuel Orazi, Italian. Lofe Fuller. Lithograph, 1900, 81 x 27 x 3 
inches. Lent by Mr. and Mrs. James Caldwell. 

Theodore-Louis-Auguste Riviére, French, 1857-1912. Figure with 
Flowing Drapery, Chastity. Marble, H. 13-3/4 inches. Gift of Lofe 
Fuller. 17.724 

Theodore-Louis-Auguste Riviére, French, 1857-1912. Nude Figure in a 
Niche. Marble, 10 x 6-3/8 x 3-1/2 inches. Anonymous Gift. 78.119 

Pierre Roche, French, 1855-1922. Portrait of Lofe Fuller. Gypsograph, 
7-3/4 x 4-7/8 inches. Gift of Lofe Fuller. 

Pierre Roche, French, 1855-1922. Médailles. Gypsograph, 1914-15, 
11-1/4 x 7-3/4 inches. Gift of Lote Fuller. 

Pierre Roche, French, 1855-1922. Lofe Fuller. Bronze, 21 x 6 inches. 
Gift of Loie Fuller. 17.368 

Pierre Roche, French, 1855-1922. Medal of Loje Fuller (in two parts). 
Bronze, 1900, diam. 7-1/2 inches. Anonymous Gift. 78.120, 78.121 

Auguste Rodin, French, 1840-1917. Heroic Head of Pierre de Wiessant, 
One of the Burghers of Calais. Plaster, 1916, H. 32-13/16 inches. 
Gift of Lofe Fuller. 17.722 

Auguste Rodin, French, 1840-1917. Left Foot. Bronze, 2-7/8 x 4-7/8 
inches. Gift of Lofe Fuller. 17.372 (reproduced) 

Auguste Rodin, French, 1840-1917. Right Leg. Plaster, L. 2-3/8 
inches. Gift of Auguste Rodin (through Miss Emery May Holden). 
17.289 

Auguste Rodin, French, 1840-1917. Embracing Couple. Plaster, after 
1900, 4-1/2 x 2-5/16 x 13/16 inches. Anonymous Gift. 78.122 
(reproduced) 

Roumania, early 20th century. Blouse. Silk embroidery on cotton, 

L. 18 inches. General Income Fund. 18.862 

John Sloan, American, 1871-1951. /sadora Duncan. Etching, 1915, 
8-15/16 x 7-3/8 inches. Gift of Mrs. Malcolm L. McBride. 59.301 

Henri de Toulouse-Lautrec, French, 1864-1901. Love Fuller at the 
Folies-Bergére. Lithograph printed in colors and gold, 1893, 15 x 
10-1/8 inches. Gift of Ralph King. 25.1202 (reproduced) 

James Abbott McNeill Whistler, American, 1834-1903. The Dancer, 
No. 1. Pen and black ink on brown paper, 4-5/16 x 5-7/8 
Inches. Gift of Mr. and Mrs. Ralph King. 24.90 


PHOTOGRAPHS AND POSTCARDS 


Lote at 12; Loie at 16; Lofe’s mother; Loie and her invalid mother; Loie 
with scarf (signed Loe Fuller); Lofe in fur collar coat (signed Lote 
Fuller); Love in leopard coat (signed Lote Fuller) and detail (signed 
Lote Fuller); Lofe and friends; Lole dancing (French postcard; repro- 
duced); Ballet de Loie Fuller performing “Les Mille et Une Nuits” 
(postcard); Loje in the costume of “Danse du Feu” (postcard); Love’s 
pupils dancing (six photographs); Lofe dancing (three photo blowups: 
photographs courtesy of the Library of Congress and the New York 
Public Library); Rodin’s sculpture of Jean d’Aire (postcard, signed 
Rodin); Rodin seated at an official ceremony; Rodin and wife; Rodin’s 
hand (signed Rodin); Rodin’s sculpture of head of St. John the Baptist 
(signed Rodin); Rodin and wife in studio (signed Rodin); Lofe, Rodin, 
his wife, and two anonymous soldiers at Christmas dinner, 1916 
(signed Rodin and dated); Loie at the CMA in 1917: Loje in uniform (re- 
produced); Lo/e in the Garden court (two photographs); Love beside 
Rodin’s “Thinker.” 


Auguste Rodin. Embracing Couple, detail from the Gates of Hell. CMA 78.122 
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